2017 4 b & NS IT R & H IR TE LRI S B N ( FRPF )
R E Y

— . BRI IER

1L &E) C, B AEEEREBEHT AT RIBIEHT KA, SREHRS S SRS,
IR, o/ R R R RIS, S EBENES  HRAT RS, R, W REER.
Jn/ i/ FE TR BOARAE R 5 R ALAR IR, BRI . MAEIEC.,

2. [ &2 ) B, Bif: ABEERE RGN K NEE, T A RAE20H 2 40F R H Sl i XA RE
(distinctive feature ) X—48%:, B AR —EF RN RS0 AHE , DIMERIES 3L HAREER
X AEA [ 43 [0S RS T 1%, [ IS UK AEfooE, MFTEmME e e, B
BR[| [ | EHE R R AN 2E 3 (3 575 RIS ) M (A AnooE ), RIS
R ], SR [HRE]. (85 1R[] AR JARK ARG (FERLTE ) IS T,
SO AEER R — AMAE , ] AR A4 TR B UL « A R RO ISR HERY . To8 B R BB S oL, 3F
RREX A BT, DIWHEARIER. BAMILB, N

3 [EEE) A, MR AEEE A BRI A AP, AR CREBUNSUX M, ERERR
HAMMATFRET, BRERBERE T, fELRZ MREI R, potential “VEFERY, A A
f9”, affluent “EHRHY, JEERY”, optimistic “SRULAY”, solid “BMRAY, BSEHY” . ATURAFARIRE, MG
BHE

4. [BR] A, BIFAEEENMTHE. SaFRaaTA, the dark glasses V)& B, B
the man, ZA) B BR “TRNEUBREE R0 B AR E T I . AR T RR e Bl , BRRFH,
FAXAT B F 24, 7] AFERERES  JE T . 7%, A:a man in glasses BUHREEAIB A, a boy in hat I
FHBEH, agirl in pigtails AT RIHIR.

5. [ %52 ] B, MR AEEEIEE, REARERE, BRI USIARRMEE, RTESHMUINZE
FEE A AN AR  AGAT . AR (root ) Al BIAIRIZER LAY, TR (affix ) RARLE RBEMEE TH—1
HEE F—RIE RN AR, BIEN, B MR RSERE, BRI omRRR. BraamRieED
A —ANAIRIEE, RIREZ AR, R LN B BB R MAE IR R, FI10 blackboard
H i black - [ AT ; conceive R ) -ceive LR BHE AR , IR BRI T1E, B R to take (£ ), AWUNIAT, B
W, CHUMARAER, DIRES. HAMER.

6. [ &% ) B, #RHF: A% 2 whatsoever [ fIE . AN “YRTUMTHERBRAVERN". A%
BRI TR AL, BRI FPUTATRS . whatsoever fEBIT, #124F at all, FIfEBRERH, 5 no, not =k
nothing % HA 75 & B X A0 A, M BUINSR & € o

7.[&R]T A SR A 24, 7Eso ... that .. G5HHR, so RELFFBMRIORA BLF A B, A
FEERAMEIRE . A IE B IEF N “The rate of progress is sc; rapid that advance seems to be following advance on
almost a monthly basis.”, %4 “HREEINIZ R, BERILT-RUA HBMRHERE" SAEEA, as

,,,,,,,,,,,,,, FEB Sl RTE AT, 38 BB E I SRS as BT, MBS . AARIEPIIENA,
B [ &2 Co MM AERA AT I BRIV o AT/ B S SR IRV VB LA T4 R B AR

— 9 —
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SR HLERIRIER S o ZEATEE] B S SUBE )] H , 2RO TR A 5, JUIBRS b 1)) — it R will youo EFRTTE
BB B, IR 38 % F will you, won’t you, would you2s, BB _FRR L&A, (AHAERIERL
BEA], AFR R, MRFRER  BFRNNE. AERIHESENBE, K U R4 LA can you,
can’t yous¥, —fiiisk, F will you, won’t you, would you 254 B R Y BER ARES R, HAEEC,

9. [Z2E) D, M AEEEBEY, BT, TR—RAThEN ZAERERTH 28Tk &
AR MRS SR, FRIME i R A ER B BT B R R FEBMEEIERANEEML . AP ESE
AR AR AP AR 2 SO IERRROR . B RSOE RGN —Fh R TGS . XM ERFRRR
FRRETER, (BB LIX R E A EI R B AR TRl A IR S AR, & %, & B . ATR“H

A", BI “Femy /R, CHU“BRmy/BEMY”, DI “FIBBMIE". MAEED,

10. [BR] B, BRI AEHEELIESIEFN REIAMEN, BBHHAS, BATH B 2ETEHERAL—
BEERRHERIIEE, TRAELMEE LHEAENSER. S48 5E0E—RE LAREE —g—
AIFLFEIR B 8, B DR IE R A 1, BIXHE 82 5 E 0 R T BN 208 e SRR AR I
TEHZENE (BB 5415 ) (Logic and Conversation ) (1975 ) RERRARH T &% iSRRI — 54, 3535 H
T IHAEN, LA AR ) XA S — S R A

(1) BAPEN (Maxim of Quantity ) : RAEHRHER FTas (& B, FARBETTAT ..

a i TGN & 3SR B TR R B

b. BTl BE AN DL B 32 BR BT B B &

(2) FEFYEDN ( Maxim of Quality ) : RPFELSLHGIE .,

a. NEEUL B FE B AT ;

b ARE PG Z RUEIEREE .

- (3)RAMEN (Maxim of Relevance ) : Fr S EA LR .

(4) 7 2N ( Maxim of Manner ) : PHEZ 45 T A AL

a. BETLREE ; -

b BESIEX ;

. fi 4k CRAIBIR ) ;

d. FHHE Ko

ST, SRR B

1L [&R] A M7 A BB EREHOTA G, BT YEOTE AR BB E 245 80, i
BRI %, MU R A7 2% 5 A PRI T IR, BT “And 2" “Good,

Anything else?” SHTR LA MRS TP, ITBUTHRMIRE A GRIVRE . AT SBRE", BU “BhH%",
CHi “E”, DI “EHE”, MEETEE, AN A,

12, [ 858 ] C. W4T AMEAEETE ISR, T T H B L H22 5 #3, 7E5 R AR
HYFE 5 SR B group work £ b, pair work FEATE?  group work “/NMEYESN”, RIS 4 B TA NS 1,
pair work “ZXfIEZh”, BRI —AITIES), BhE S AT AR B 2 b ) (AR Gt
W, BB R T AR, A T DR SIS IS 5/NITE SR, TSR, S, BomarL
LRI TR 26001, TR SIS AT ARG 30, (878 NETS o, (0176 M SRS
— B A PRIEIOE S, AT TR, MRS, MRS SR A0 ], AT “HS A", B
AR 64 pair work, /INIVESHEEEA — BRI R, R 4 , B UL D TR,
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13. [ &%) D, @ AEEEESARAY. HEREMIESEFREEFE L TCRRMA, FE
EEIATRIIA . B, SETEiE AT AR A I B A B BB T B R E M. AT SAICE™”, BIR 4
FEE”, CH “BEER”, DI EERE", MAEED,

14, [ B2 A, B ASEEESBAED . BT FAIM—TES B Mg E R E iES 7
AT HSIFESCY, BIR CZERUE MBS, CH B —HHIERE", DI CHBEUBEER". HiRRIR
WHFERAE S W 2, R BT E R R SR, SAEEA.

15. [ 558 ) Co 1BHT AL RS, YA T HOR TR, RIB R — S04 3], BUMAT A
AT BT SCESE TR UEW . AR AE Co

16. [ %55 ] B, f@#F  ARESEEHES . BOTRIHIAES BIA Y B 85 (5 RLEA BRI,
BB 2 TS A T A0 45 B B T2 B = SE bR AR /RO, AL C. DETURRTHEAES BT
EREE . TS BARRBLZ R TR, 38 ] DIEMBIRE 2 Sh . BARIEB.

17 [ %55 ] D, AT A ARNIC B, WIC R AR X IRTER GRS S MR E S ).
FE ST, BTLL AT — MR T BB AE . B TRERIUN FESERAE. WA
D,

18. [ %5 | B, MR AL ESIESE, HUTESANEER A SR, P elER A RE kA
YA, BB T2 I B4 S & (mind mapping ) B3R, TSkl KU (brainstorming ) RIGTELAE ERZ G,
HE R S AR L AR B — iR, (AR BT X — B R HASRTE B,

19 [ &%) C, BT AEEE MM HUTLERA LR, EBESERAXTHEY
B B2 A ek BT AR AR, KB T T I E . TP “BEWEIMNER" TUARE—
i survey (J2 ), (LR EERIT—NBEH, HHBAMES R~ project (BH )o BAMZEC,

20. [ B2 ) A, B AWML EEEEE, BEEE—RI BB R E TR, HIt MR
RARMAEEZ AR, BEEE S NLE B MBI ATURX—MIT AEREH K 4T AR,
KB FIER R, BARIEA,

Passage 1

21 [ &%= ) B, M@ AL, RIEFH—BHA “In the field of psychology, there has long been a certain
haziness surrounding the definition of creativity, an I-know-it-when-I-see-it attitude that has eluded a precise
formulation.” 401, 76/ FEAEATR, “BHEHE” —HBA TR RMERIE L. KFFHFRSERRE “4RAEZA
T TR, BRI A RIS S, LIRS BRI T X803 1 AR L. REARR BT TAEBR 1L, A
LSRRI . BRI AT TS 1 B0 X — B TR BB AR . vagueness FIRE
B &), 5 haziness FO R B IREHE . HAEEB, ‘

2. [&=) D, A FE A, R4 LR 87 that 7 #Y 4] T “To illustrate, Beeman offers an example.
Imagine someone who has never used or seen a paperclip and is struggling to keep a bunch of papers together. Then
the person comes up with a new way of bending a stiff wire to hold the papers in place.” A4, o T R,
Beeman2 T — Mol To RAR— AN A I 05 ot B4 RN EAES Il — R REA iR, R/EMARE
W AR R RS L AR AN . SRS — B JF— M) “Creativity is the process, not the product” AI 4,
that 5 BRI A O . BASEIE D,

23. [ &%= ) B, M7 A H, WIS =EFAY “When scientists examine insight in the lab, they are looking

at what types of attention and thought processes lead to that moment of synthesis”, MR EFN IR AR
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FYi, At B e (e A8 B v R O A R e R T AR SIS , P J60 S s 5 o S o i
WEEFRBYE T =, Sk T MR 5 Z R EE . #ASEB,

24 [ER ] Co MW, RIBFSCHAY “When the subject stopped looking at any specific word, either
by moving her eyes or by blinking, she was more likely to. think of broader, more abstract associations.” 45Z3 3
IRE TSR A IR R B AR AR A AR AT AR | S R B 12 5 e ki
BIER S, A RETEIL R TTE R, J A AR AT BB A B AT At BB A5 TE A28 5 AT AT , B C TIE
. B3 looks away at something else “FHFILL", 5EILFREA LR,

25 (&R ] D, fB#: T 5, CEMHEEEWT creativity B95E Lo 45 = B8 ) insight 2 creativity
W2 B AY s B4R creativity N 5 HA% , 1H insight lWARS 5) 8 SUHITFSY . 88 DU BHRER T—AN525, 5286 B &Y
& & Bl attention Fl insight 2 [A]SC R, 55 FLBHE IR EE R, BN FI2E A attention REASRZ I insight, X4 T
TEHA RE YA (would-be creative minds ) —NEKAIE/R, UL IHERT, attention BEGSRSNA insight, M
T 7% A creativity, 7] UL 30 MBI creativity B9 2 X, BIBFSE insight, JIAR 2URRAE & BB AL A €138 1 1
Ao DI “Where Do Creativity Moments Come?” YE 4 SCHIFRERIA 2,

Passage 2

26. [ B ] A, BT, RIESE—BBS—H “Yet there’s reason to doubt the optimism of what she
had to say.” AJ IAEE X Taylor 75 { /R BT H ) B R BT ICFH AL, YOI R ART S ER G BTt roBkee
RWo WA Ao

27. | &R 1B, MR W, RIERE—BE= AT UEH, REAWEEIKT B RIBE R A58,
HZMATEZ , X FEAERAER TG A IIERE S AT, e AR S, HAEE B,

28. [&BR ] A, AT I8, BIEFE-LBEE—H “When, like me, you're over 40 and you believe the music

industry has been in decline since in 1993 (the year Nirvana released in Utero), it’s easy to criticize the music taste
of “thie kids these days’, a terin even the 23-year old Swiftuses.” FIHIENFRTH A RS, RESH I E
BT HENE T E RNEIFSEEIRRAR—RE . BT /\BHE) “The way the music industry works
now may have something to do with that.” "] that J8{C A LB T35 R E1F ( kid’s music taste )o

29. [Z K] B, ##7:1HICRE, heyday FT7EAY4) TN “In the music industry’s heyday, it produced a lot of
schlock. But, it got great music out to the masses, too.” W LAZE H , 53X FiH) Bl — it 2208, SORM RS RATEH
MERRRURE , MR “TER SRV B SRR, BAMERSZERTFT, BN R R TIRE2MT R, A BB,

30. [BR ] Do MRAT:EWHE, AR DA HHERR . ATS CH I RIIEY R T % M1T1E. BIE
i T SCHREE ERIA R, T EAR B B RHE A H AR E R+ DL R AR B, DI “URIEIE A 8E3h
IR, KRB = B A R0 LARTRATIE A BB 3R, AT LAE H M0 A5 SRR D VR RY , T EL 3 SR e
Nib2x B B 2B, 7Y IS BB AR A IZ B . SANEE D,

Z HEE

(1) REHFF AR LS RIGREE P RE TS 5HFENE AR Z IR 53T, #
TR 2Rbn e, 7T UG W R Rl B B2 8 . T 3h BRI RI4, BT LAS MM AN LE BT T8, U5 T
FEUANMREI, F4EFWE A SRS TSN — R XX D0 R R4S, 3T
Xt 2 R E BT . O 5 2 A MR SO 250 A N TR S Ak e | 2 MR AN AR MR
AR R AN SN B A N S AR (B AP IR RIS )
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(2) QHIT 84 Ak R R E S, R BOTESE S VHEE RURERE  IRECAR ) 0T
R S SEFR Y S8 P IR BN R ) S O ) A A, SRR R E . A
AT PALE B i 1] PO 2SR A 8, 3 ABER AT I UM AT ko B BN XTI | 25 ) B g L
AR 1L

@t AR G AR 2 B B, (IS TR RS R, A MR TE S R A T AT
T R F A AR 5 2 R R A TS . A TR ShTE R B B BN SR B, )
FEURHE , I S A TR R HPRTS , B o B4R KA, R AR IRBE A 1
AR, e R T AE R IR, RETRE S K.

S HBEESTE

2. [8%2ER]

(1) “BOsATIRIRSC, PR BT T2 a R A QRN EHE

“OITE SR O DEE AR SER, R RPEH L I T R IR A R

“AETERA A KT TR AR A QR IREE S EEE

“GeHESE AR, SRR R T IR IR A B RIREE SISV

SRt R BEIR) IR T IR AR A R BHIR IR I

(2) T 0T i fo o RLFEAE B I - F R ITE A AR i R — BRI A 5, MR EA LI BT
Sgrbty, AR/ DS R RAIE S, SR T BT R M . R ERBUT AR AR e,
WA S R . AEBUT h  ER R I TR, 12 FI SRR AR B0 22 T B, 5
S A RITRIENSE IR, HSe A M I IR, M, BUTHA QR ETOLA , JEREE LRI R R
RAEA.

YRR « £ 2 T P b i B TR AR R0, WA EIEARE] BT %, Depah 47
sk W A B S4B SR, WA R R B BRI, AW AE SR 25,
HEEAER

(3) BB SR FEF R A RS 5 T R0 B O AR A €6, AR “BUTHET, 240 ER” EEER
), #75 B B 7R R R 4, RO IR, BB % T WL 1S 4% BB
% BEHMAEY. HEENEBRRELT S %A RN EENARE, BUTHERERELN B, 2 EHE
23 RGBS B K e T BRI R . BB RS | S R R A B T R8Ty, e
HIEBR T i

M. #HFigi+E

33. [ %igit ]

Teaching Contents: This lesson is about writing a personal essay according to the example given.

Teaching Objectives:

(1) Knowledge objective

Students will have a clear mind about what a personal essay is and know how to write-a personal essay.

(2) Ability objective

Students can develop the ability to analyze the structure of the passage and master the skills of writing a

personal essay.
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(3) Emotional objective

Students can understand life experience better and can be more confident to talk about their personal things with
others.

Teaching Key and Difficult Peints:

(1) Teaching key point

Enable students to write a personal essay.

(2) Teaching difficult point

Let students know how to write a personal essay.

Major Steps:

Step 1 Warming up and lead-in (3 minutes)

Ask students to talk about something unforgettable about their experiences, such as a trip, a party, a date, an

embarrassing experience.

(Justification: This step aims to raise the topic and make students get familiar with what they’ re going to talk
about today.)

Step 2 Brainstorming (3 minutes)

Ask students to list the things that jump into their minds related to their personal experience.

(Justification: It helps students to have many topics to choose in their writing.)

Step 3 Sample reading and discussion (5 minutes) 4

Give Students the example “My favorite sport” and ask them to read it. Then divide them into groups of 5 and

make them have a discussion about the format of the passage. Then make a summary on it.

Para. 1 the topic sentence

- Para. 2 details about the topic
Para. 3 feelings about the topic
Para. 4 future hopes/conclusion
(Justification: The sample reading can help students have a basic understanding of the contents of a personal
essay and enable the students to know how to write this kind of essay. Through discussion, students’ thoughts can be
inspired by each others’ sparkling points.)
Step 4 Mapping (5 minutes)

Ask students to select the useful information from the brainstorming and organize these ideas.

(Justification: Mapping is a useful way for students to organize contents in writing, which helps the students to
write their essay more easily.)

Step 5 Outlining (4 minutes)

Ask students to make an outline of their personal essay and pay attention to the format when writing,

(Justification: The outlining can help students illustrate the main organizing structure and the most important

points of the essay and make a preparation for the drafting.)
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